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Brad Pitt & Angelina Jolie
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Daniel Radcliffe & Emma Watson
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How do the celebrities talk?
Text by Tominaga Yuki
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Hilary Swank

“She told me that | could do anything | wanted as long as | worked hard enough.”
"Bk - —4BHC DI ThERN LW I EFAEOTTES - ERRBA TS kD,

Supervising Editor's Comment
SREP IS B D78 ~ can'te ED[ee]h T T—7 ; DL I - setrx ERIDELIE AR 7 ) ITHL 42720 T 5« £/~

XK ETHRS PR LPRFAEED 3B 50 ZHLREDEOGHROLEICZOLEEL 772 - LA L ~ 20N - Ry 4qt 0 1%
FEAERG - BEMICIEZCPED L - FEBEEVFELTT  FHlE 2 NHTW L) - BESMDOTWIEFEL S LD -

Interview Data
200535 7H
o4 > BALR (T AYA)
i
i
Hig

EZ)—-RA7¥7

Hilary Swank
1974ETHI0H ~ 7 AN A - 7> Mo ZR - TRAD - v 4, (19944) THHEEDS - ARTLERTIY TEARY - A XEEES ) (CHE (1997~'984) - PR—( X - F> b -7 1, (1999
) TTATI—REFTHERLEBEEZE - "I )48 T7— - XA E—y (20044F) C2EEHDT /17 I —RfBFH TELEEICHE N -

C A=A N7y FEBOMEIE DR - SREL ZEGOENILS

LR 7 — &N TIN AV T— R E— T 30RFATEICL C2EHDT A7 I —EWRLEBHZH E WO EEEERLLET ) — - ATV I
IZOWT -~ KHLD DA W TEES -



The Biggest Challenge
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Reporter: You've physically transformed yourself for roles before, so it's not surprising -- | realize that's part of the

actor's craft -- but what surprised you about what you had to do for this role?

Hilary Swank: How much mentally this was a challenge. Um, obviously the physical part is obvious. When | was asked
to gain 10 pounds of muscle, | did gain 19. Like you said, that's a part of my job, and if I'm gonna play a boxer, I'd better
look like a boxer. But | think just mentally the challenge that I'd faced, whether it be of -- you know, telling myself, "Oh, |
can't, 'cause I'mreally tired today," or -- of course | would go, but that was really, | think, the biggest challenge that | had.
And the biggest, probably, lesson that | learned is that the obstacles | would set for myself were the biggest thing | had to

overcome.

Reporter: You're not just physically changing yourself, but you're also changing your attitude about something as basic

as getting hit.
Swank: Uh-hum.

Reporter: Because | think -- in fact, Morgan was just saying this in New York -- | think most people's response, and | so,
| know mine is, if somebody hits me, I'm gonna back away or, or try not to get hit, and instead as a boxer when you're

getting hit you have to keep going.

Swank: The first time | hit somebody | said, "Ah! Sorry." And my trainer about threw me out of the gym. Then | said to
him, "Sorry!" He's like, "You're still doing it!" And | went, 'S . . . " and stopped. And then realized that, you know, | didn't
understand the game of boxing. Um, | didn't understand boxing and | didn't really even think about boxing. | didn't really get
the appeal of hitting someone and getting hit. And then |, what | realized as | learned more about it is that it's so strategic.
It's like a great chess game.

And when you're in the ring, you are one with that person, and there's nothing else that you're thinking about except

their strengths, their weakness, and in turn you learn your strength and your weaknesses. And the amazing thing about

that is each new person you'd be boxing, you would learn different strengths and weaknesses because of them. Also, the
second that you think, "I got this one" and get cocky, you'd lose. It's just a reminder to always stay humble and be thankful

and respectful to the other person that you're fighting, working with, meeting. It was a really interesting parallel to life,

really. Boxing is a great parallel, um, an analogy to life, in my opinion.

And | trained four to four and half hours a day, six days a week, for three months. That was before we started
filming. And as we filmed | kept training, um, and boxing and working out. You know, | had to eat about 210 grams of
protein a day and there was a point where | could only eat 50 grams of carbs a day. And just to give you an example of
that; eight-ounce glass of apple juice has 30 grams of carbs in it. So it was challenging and it was a really strict diet. | was
drinking egg whites and, uh . . . | needed nine hours of sleep a night for my body to be able to recover, um, your muscles
have to rest. But | couldn't go that long without eating, so I'd have to wake up and drink protein shakes. You know, it was

interesting.

tanslation »_



Working with Eastwood
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Reporter: What did you learn from Clint Eastwood that you think will stay with you?

Swank: Yeah. Um, | would say that if | had to pick one thing -- oh, it's hard to pick one. Um, | think ultimately: this
business doesn't have to work the way it does. Clint works very differently -- and it can be civil on a set; and it can be fun;

and everyone should respect everyone else.
Reporter: Well, and that was uh, illuminating for you?

Swank: Yeah, because | don't think I've ever worked on a movie that there wasn't screaming or drama or working 14, 16,
18, 22 hours. The longest day we had was 12 hours and that was with a company move.
Clint is down to earth: He will wait in line behind 50 people in a lunch line; No one even asked him to go forward

'‘cause he won't do it. Th -- he gets on his hands and his knees and he moves his own marks; he doesn't act like a movie

star; he hangs out with the crew. Hardly ever in his trailer unless he had, you know, a big scene that he had to go look at
his lines 'cause he's also directing. Um, you know, so he had to look at his lines every once in a while. But it just shows.

And any other actor that's worked with him will say the same thing. A Clint Eastwood movie proves that it doesn't
have to be the way it is.
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A Girl from a Trailer Park

] o
FlsEmES 3k

Reporter: | mean, there is Oscar buzz, we see it on the Internet all the time about this role or this movie. Is it easier

having been buzzed before?

Swank: Uh, you know, | think before | felt like | was kind of shot out of a cannon. | did some, a small movie that you hope
would have an audience and people would go to, 'cause it was an important movie and, you know, | was proud to be a
part of it, and . . . It's always a surprise. People talking about the Academy Awards, it always takes you by surprise. You
know, I'm a girl from a trailer park; | never imagined having an Academy Award. | just wanted to act and escape and

relate, and | pinch myself all the time.

It is always surreal even though, you know, obviously | experienced it before. Because ultimately you take on a job
because you love the story and you want to tell that story and you want to be a part of it. Obviously, working with Clint and
Morgan, the whole thing was a dream come true for me. | really, really am proud to be a part of this movie. And | think
ultimately when you're doing it, you're not really thinking about the outcome, you're just in it. And the experience, as a

whole, was so amazing. And | learned so much from Clint and am so grateful to him. All the talk is great. | mean | think it's

Clint's best acting performance to date, he's 74 and he is, | think, astonishing in it.

Reporter: You're a girl from a trailer park, from Lincoln, Nebraska. How do you think the folks in the trailer park are going

to take to the depiction of people from fly-over country, because Maggie's family is, you know, not . . .

Swank: Well, my family is not like Maggie's family, thank God. My mother is really an amazing woman who has, gave me
the, one of the biggest gifts, | think -- no -- the biggest gift you can ever give someone, and she told me that | could do
anything | wanted as long as | worked hard enough. And she believed in me. To me, that's also kind of a theme of this
movie -- you know, that relationship. The power of a mentor and someone believing in you, is a very, very powerful thing.
But, you know, | think that families, there's dysfunctional families, there's things that are worse than this family, um, |
think it runs the gamut. And, you know, I've seen a lot of characters in my life, that's . . . part of my job is to play those
characters and those people, and tell those stories. And, you know, you can't worry about what people are gonna think,

and, and if they take it personal, they might have some issues they need to work out.

tanslation »



Unlike a Movie Star
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Reporter: You walked in the room and you're so unlike a movie star. | could see you, like on the clothes rack near me in

Nordstrom or something; you'd be like a regular.

Swank: That's great. That's one of the best compliments | think any actor can get because, you know, | live in New York,
| ride the subway and | walk around and | don't isolate. And | think that some people can really fall into a trap of being a
movie star. And | think the second that that happens you really lose touch with people, and ultimately that's what we're

doing -- is telling people's stories. Um, so that's a really nice compliment, thank you.

tanslation »_
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In the Limelight
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Reporter: OK. We've got our first question here. Based on your experience of fame and celebrity, do you think Tweed

was ever a nice person?

Hugh Grant: Ha-ha. Um, no. | don't, actually. | think he was very damaged very early on. | think he was born damaged,
actually. Insofar as | think that the gene that some people are born with, which makes them want to be famous, want to be
in the limelight is damage. It's like being born deformed, actually. Ha-ha. And I think his was incredibly powerful, and my
theory was that he was determined, whatever happened, to be successful or famous, despite the fact that, as his mother

said, he had no talent and no one liked him.
Reporter: In the beginning, were you someone who wanted to be famous?

Grant: Ha-ha. | honestly don't think | was. | didn't ever think, "l want to be in the, massively in the sort of world limelight."
Definitely not. Little bit of local limelight. | quite liked being the centre of attention, you know, out to lunch with my family or

something, but that's as far as it went.
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Reality Television
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Reporter: Would you be tempted to work in television?

Grant: You know, if you, | don't think I'd want to particularly host a show, but | am quite susceptible to reality television. I'm
ashamed of that part of myself, as I'm sure we all are. And there are some good ones. There's one in England called
Wife Swap which | particularly like. There was a brilliant one recently where they took a lot of delinquent, violent
teenagers and put them through -- did you see this? -- a 1950's education and another one where they put them through

an army boot camp; brilliant, really fascinating.

Reporter: Do you think reality television has hindered the making of big stars? It's like we have fewer than we used to.

Grant: I've never, | haven't thought about that. Aithough someone made an interesting point yesterday that, in a way it's
quite nice for people who are, for instance, just want to do the acting and leave it at that, that if you've got these people
coming off celebrity shows, if the paparazzi would chase them instead, it does leave, you know, a little bit of peace for
other people.

tanslation »



Midlife Crisis
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Reporter: In the 90's, you were a bit of a favourite with the women, you know, you did a few romantic comedies and the
ladies loved you. Now, in this decade, you seem to be playing the role of a bit of an arse. Do you think you're gonna keep

the female fans?

Grant: Uh, well, you know, that's not my main consideration in life, and, you know, some of the less cuddly characters
I've played, like in Bridget Jones's Diary or in About a Boy, there are women who do quite like that kind of person,
actually. So I'm not sure you're right about that. Anyway, | start tomorrow in another romantic comedy, in which | play an

80's pop star who's fallen on hard times. And he's relatively likeable. He's not an "arse."

Reporter: You have accomplished so many things so far, but do you still have a dream that you wish to come true?

Grant: Well, | mean, | still hope to going back to being properly creative like | was in my mid-20's, which is 20 years ago
now. But | remember feeling -- you know, with doing those comedy shows in little pubs in London -- | remember feeling
like a real man at the end of the day. It was our show, we'd written it, we performed it, and | felt more alive and more like a

man then than | have after any day's filming on a mega-budget film.

Reporter: You're entering your 40's, do you think you've changed your outlook on fame and celebrity?

Grant: Uh, maybe a bit, yeah. You get a bit weary and a bit wary. Yes, yes.
Reporter: How do you imagine your midlife crisis to be?

Grant: Um, | don't know. | think I've had it, actually. | think I've had it. Look at that Aston Martin. If that's not a midlife
crisis, | don't know what is, um. Do you know there was about six months where | wore some quite dodgy shirts and, uh,

just a bit too tight, but that was about five years ago. | think I'm through it, yeah. | did burst into tears watching Finding

Nemo the other day, so maybe that's a midlife crisis as well.

Reporter: We know ageing is a huge issue in Hollywood and you've got quite a close-up in the beginning of the film. You

always say you hate watching yourself on film, how do you feel now? Is it still horrible to you?

Grant: Uh, I'm very hurt by your question, actually. | had never even thought there was anything wrong with that close-up.
OK, I'm a little craggy now. OK, OK. | play a bit of golf in the open air, that happens. Bitch. Um, no I, I'm not one, | really

don't care. | really honestly don't care.
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Comedy Acting is Harder
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Reporter: You don't seem to care about image anymore but | remember every time you did a Merchant Ivory film people
would say, "Wow, Hugh Grant can really act." Were you finding that you were getting negative criticism when you were

doing the lighter stuff, and did you want to do more serious stuff to improve your image?

Grant: Um, no, I've never been tempted to do that, to go and do the part where | cry or get AIDS or, you know, save

some people from a concentration camp just to get good reviews. | genuinely believe that light comedy acting is as hard,

if not harder, than serious acting. And it genuinely doesn't bother me that all the prizes go to -- and the good reviews,
automatically, by knee-jerk reaction go to -- the deepest, darkest, serious, most serious performances and parts. It

makes me laugh.

Reporter: Do you ever get tired of people kissing your arse all the time?
Grant: No, the more the merrier. | don't get enough.

Reporter: Thank you very much.

Grant: All right. Thank you.

tanslation »
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“I've always loved filmmaking, and I've always loved acting, and, | mean, every part of filmmaking.”
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Shooting with Woody Allen
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Reporter: In Match Point you were directed by Woody Allen, but in Scoop you actually get to act opposite him.
Scarlett Johansson: Right.
Reporter: That must have been funny.

Johansson: When we were shooting Match Point, we had such a nice banter between us, and | thought, | mean I've

always admired him as, you know, a writer and a director, and as a comedian, and I've always loved him as an actor. And
| thought that, uh, you know, | said, "Well, it's a shame, like, we can't -- you know | wish we could be acting together
because it would be a lot of fun." He said, "Oh, you know, I'll think of something." And then he thought of Scoop.

So, Scoop is really kind of, it's sort of our off-screen banter on-screen. And, uh, you know, it was a lot of fun to shoot
it. And you know, of course, I've somehow figured a way to, to just, you know, talk to Woody with a straight face. | mean,
one of us has to be kind of the straight man, and of course it's always me.

But Hugh Jackman, you know, was laughing hysterically at each take. And Woody would turn to him and be like, "I'm
supposed to be an idiot, you can't be laughing at me. I'm not really supposed to be funny, you know?" But Hugh couldn't

help it, so he worked, kind of worked with the charm and, of his character, you know?

Reporter: As in many of your previous roles, yet again, in this film, you are cast opposite an older love interest. Do you

ever say to your people, "Can you put me with someone of my own age for a change?"

Johansson: | think that there's, a, um, you know, a small group of kind of leading men that are, | mean, actors like Hugh

Jackman, who's just this incredibly charismatic, gorgeous, talented, and charming, guy. He's like an old movie star. He's

a real movie star, and he's like, uh, you know, | always say he's, kind of, like a Wiliam Holden type, or somebody; it's a
Cary Grant, you know? He's got this incredible charisma, and a darkness, but he's also, you know, just so charming. And
| think that Woody had created this character that wasn't -- he was a man, he was an absolutely, a fully formed, you
know, masculine, kind of, Prince Charming. And, you know, | was supposed to be this kind of bumbling college student.

And | also think that, as women sort of mature, seems to be, quicker than men. You know, you end up having kind of

this gap between a woman who's fully formed and kind of a young man, or a kind of boy-man, or something. So | do, you
know, | mean | have been cast, obviously, in The Black Dahlia, you know, | was with Josh Hartnett, and, you know, | feel
like -- in The Prestige, of course, again I'm with Hugh and Christian Bale, but | think that there's, you know, definitely, uh,
a kind of maturation that's happens quicker with women than it does with men. And it, it's obvious on screen, you know?

And that's why | get so lucky with all these gorgeous guys.
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Lucky Teenage Years
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Reporter: Do you think that's one of the reasons why you've been able to make such a smooth transition from being a

child actor to an adult actor playing adult roles?

Johansson: | think | just got incredibly lucky, you know, | mean |, | really did. | was able to film even during my most, kind
of, awkward stages, | mean, puberty, you know, like, doing The Horse Whisperer or even Ghost World, | was, like, 15.
And, you know, even during Lost in Translation, you know, | was 17 when we shot that. So I've really been able to, kind
of, somehow, just get really lucky, you know?

And since | was always focused on my career, and | never, you know, | considered college for some time, but, um, |

mean, I've always loved filmmaking, and I've always loved acting, and, um, | mean, every part of filmmaking.
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Vision of a Director
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Reporter: You say you love every aspect of filmmaking, and you've worked with amazing directors throughout your

career. Have they inspired you to think that you might like to direct in the future?

Johansson: Yeah, | would, you know, I've, of course | would love to direct something. That's always been, something
that I've kind of pined after and thought about. And when | read scripts | think that | have, you know, a vision when | read a
script. And, of course, I'm sure, you know, as does every actor. But | do have, kind of the ambition to take it to the next
level. And, and | would love to work with actors as a director, and, you know, kind of help them to get to where they need
to be to, you know, really give great performances. And | have always been really interested in that.

But, you know, it's hard in this industry, | think as a young woman, and particularly as a young actor, for anybody to

kind of consider that. I've spoken to certain people in this industry who've said, like, you know, actors make absolutely the
worst directors. And, which | completely d -- I'm, like, what about Clint Eastwood, what about Rob Redford, you know,
what about Steve Buscemi? What about all of these, you know, Sydney Pollack, and | couldn't disagree more.
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New York
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Reporter: Am | right in saying that you grew up in New York?
Johansson: Yes.

Reporter: You seem very sophisticated for someone who is still only 21 years old. Do you think New York has

contributed to this in any way?

Johansson: Absolutely. New York is *a huge part of who | am, and a huge part of my, you know, consciousness is, is in
New York, of New York. And all of my, you know, my whole life is here, and, uh, | love this city. And, you know, | feel

absolutely passionate about this city. | think it's the greatest city in the world. And, you know, | think it's constant
inspiration for artists and young people to explore their curiosities and to question, you know, uh, authority, and all of

those things. | meanit's an, it's just a, such a free thinking and, kind of volatile and, you know, bustling and, spiritual city

with such a great energy, that, you know, uh, as, um, a young person, and as an actor | . . . I'm constantly inspired here.
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Interviewed by Jordan Riefe / Planet Syndication
Narrated by Steven Ashton



TT 4 - T L DERE

[ Trackiz]

HE IRV FRAVN; TR>YT A - TLYBEBETLAES Y Ty oy bA— FRAEN; TREBICHEOHFEL L TClfkes 3L

AA—L Y M-I NTYY e

BETIKHEHANL 2K TL LD -

ANy Ty FRAY by #PL TOE & FABDRICIEE THEVLWFHKTTRAETVEZSBEGNEEINT  ZOLEESLATIR - DFED 7
TASADZEFTOLERML TEELLMERELT BEBEL T ZFLTaAATAT7 LT ZLTHHEL L TORET oL RIFERLDHATT - ZLTRES
DR~ Z) FALT OBV EL s TERTIQ PRI TELVDE—F ) » —HIERS TELSLLDIL - EoTETERELWTL LIS, 2T
TELEWE - "hHFORR - NELTADL EFNEF L T HiE Tyoy bA— FEAES; #EOTWIATT -

TIno -~ "0y b A—FEASES, X HEIERAY - A7) =V DINTCOREDBIEFN A7) = VICBLEENTHWE L8 b DEATT « b &l
WETADIEETERLLO2LTTR -2 8B A ~FAIRA LN ZUHLBBETYT A SALFEETH7EEZRDITHL E L - RIZLA I BbEDEL5IL
FLOHLEED SIFODEHEL 2K THEBITLWATTITE ~ ZRITVLDOERDEETT NS -

T ba— - Vrv I VIAR - WENIEELLVICECRTTOELL - ZLTY 7T 4 SAREDIE I £#EWT ~ TRAEIY X7 R BOKRDIET AL LS ~ FA
DZEEESDTOTEBBER L - RYFAAL ZWVIETHALZLS ~ bW ? , 2T THE2—SAFENEISZDIENTERS T ZALDITT V7T 48 A
X2 2D B DOEROBETT 240 L THizATT L -

HEINFTHRIOTELLK DEMEM - 2L TEH -~ ZowtE ( Ty oy A— FEAES, ) T FLOBMEMEFIRIE2BES2o0T0ES - HD
DAYy 7 T FICEEFROANEFERESETES ALV ? , RATE I EH D 0 ?

NV IKVBDOTHRFEOTADHRIE - F )~ Ea— vV IRVEADL I ETOERL AN ATEDDH ST~ BIF L T~ ATeBEhn ~ TMa
BN CEERNET c L2 —SARTFFEDIRFEAY —DL I BTTTT « KYDMEA Y —T~ 25T~ ZD ~FATVLDEZFOTWAATTN - VA4 VT A K—NT
VINEEN AR NEIATREOT =)= TV NDLIRABATT - DT Z0A ) ATEEROTOWT B H D - ZREFEHZ ~ LI ~ § DT TS
IR AT 2L T 77 1 SABZDEFE DL D BT D TTH ~ ZOEWE WD DE—FRYDE T ~ 58BUZ - FEAL TV T~ Z5 ~FBo L - HEEN - #HiE
DEFHDLIILANDT L « ZLTREEWZIE -~ BIOEC L RFELWHIEEINDTLK -

ZNE - ZHZ O LHEL B IDIE -~ EDYBULDFERLEDDHLEEOIATT - TTHe ~ (AMROFLETNRD &) 457 ~ BEAL L RADLELBFFE LD
POVESIFOHE - VWD Fr v T AR EDBHTL EIATT « TTHLSHENZ P77y 7 - 507, Tl (6ED) Yava - n—hxy PEAEIHEL
T BULEATTR—ZF T - T L AT =Y, TlE - THELDEBD ~ 27 (16K ED) b2 —3AX (10K ED) 7 AF vy - R—LSAET 4L L
fo o LOEDHEFEIC - BlEL DLEDE I BFLEAT L0 LEHDERNET - ZLTENL A7) =Y ETESE Db EHDEATTLh- Enol
ZMEFEEC O DL D L E M B b HETE TR HAREENET -

(3] >



HIh TniE&EH

[T rackts ]
BE DRI TEPORADEEFEL DRADEENEL ~ L THEALA—RIBTTHIENTERDE ~ 2 LI eBNHEDVE DR EEb 400 ?
NV RERE S ETOE LK ERBRPORAREE ST ET - RLYIZZ I TY « —BRONICK OB E DL - D NEFHDO I AT & 2~ BERZ(IS
TEIENTERATTNS < 25~ FPEVYFDRICHIANT s R FT—APT =L Ky DL AfEECof2E & ~FARISHTLIz - 24Ul > FORAL - A2 - b
TYAL—=vay; DEEST s Hhelio7 e &~ RITNTRE S IZATT » TITHLSHEELHIZ ~ HHEKR - fHEFIh  FHIOWTEBHET -

R REFECADDOF ) 7ICEPLTEEL L ~ —EE ~ 6 KA Ce2FALHEDH D £ LT E -~ FAX S > LBEFIfEAREFETL L ~ &
RIBZ 6 REFET 20  BEFEOIT RN TeEL &£

(3] >



EEOEYay T

| o 2

£ BEEEO TN TOEMFEEEBoL oL CHEDF v ) 7AEL T ZHS LOEEO 4L T8 TIBNE L - 204k o HEEZ
T ODEBEL TARWAL EBOND LD D 2T, 9

TAYYY I EITTR bEAAADEEEL TARLEREONET - ZRET oL b HEERTNESN - BATEL L TT - ZHUC ~ AEHE &

X RUHEY 30 A ENBAOAATT HAEFCE Xiih - ZL TR - 5 5AA - ZRZELDHEOES A FEL L EBNETA - T AL~ 20
Y3y 5SS EOBBALHOTHELNELIFLEDH D ET - 2L THD  BiL L THHBLEEE L TAROLER ST ETL ~ (HED ) 2 p5 AL I 5
LA TESLAACEETES LD  hIERFHIANTELSEHS LOERLET - FoL 29109 2 LI AR CHEELTE 2L -
THIDERT  LHAEOE ZIT L DD LEAE L JI2 - HTHA - Zh (BEEADEE) 2% 0T 20RELOLERLET - CORROH S T4 L

EELES 29 HEL L IDRERL L THRRIEES b2 TwELA - 2L T FRCEREE 5 —FE T ZAL b~ 7UL k- A—ART Y
FEALEIARD OF Ly K7 4= FSAR - AT A—7 - 7Y 2ISAE? ZI0ohHABEIBDTL LS 29> Kam KTy 7 SABLET L

R TEms 29 L EBRERAN LS THALEEN T -

(3] >



—a—3—7

1 o. ZH

HE I OAIEZ2—I -V TBEBILL DT LR?

NV LT e

BLE  DRTIE o2 L TR ETCERMSN TV A L DI BRZIL EFT e Z2—F—7HBZ2 70 LI DR TEML 2 BRI A D 302
ANV EEAATE e 2a—I— 7~ eI ANHDORELH e HEO THT ~ ROEBEROHFDORE LTI N=a—F—71ZH D T « ROEEFED T XTA
ZZEHNETL ~ COEBKFETY « ML ZDEIZ LIS EFRATY AT HBEHS LWEHLLEESTHET - ZLTIIE - 7T—T 1 AMSCEVBARS
&2 T - HODOHFELEFRL 2D ~HEL EL VWO DI L DT 20 FICESA T NEEHRELEGET - 2L A~ Z2FEIn ~ ETHE
HAREDTESL - HELEERTHOIZEDL DDEL L~ (ZECHT ~HFHINCENT » ETOEAKERAIANVF—ICMELETT LS - —ADEEL LT~ 2L THE
BELT FIE - « - FAXEICZOEICHEEZ T TN ES -

(3] >



Vocabulary List

A
oawkward REEH 7L - LT WD

obanter EEDL WIS~ A0 L
obe supposedtodo ~42FFTH3
obumbling &£ U 7%~ REEAL
obustling (ZX 7% - Bl »

Cc

ocharismatic 7 !) A~¥ 4D H 5

oconsciousness i - HiE

ocontributeto~ ~12% 57 3%

ocouldn’t disagree more  # S7- < [HET &4l ~ 7 KkERT 2L "I EDORIHEITE LW, -

F

ofeel passionate about~ ~ (225 TH %
ofigure EOUFHT -~ B Z <

ofilm  BLE % HIfES 2

oforachange 7 £(2(% ~ K4THRiRIC
ofully formed FE£ 2R S 17z ~ AL 72

G
ogorgeous /\ A%~ FEA RO L

nitsashame... ..t (&7

L
olove interest 75E Dxf5:

omasculine E5 L1 - BoFn
omature [ 7z skmaturation (F TR & D BROHEE o

o
oopposite ~ ~DIHFHET ~ ~LHEL T

P
opine after~ ~#9/¥4 2% - ~2BnErNh 5

oPrince Charming HEDEM: k> > 7L 7 OYREEICHTL % ~ ETFDHH] »
opuberty EEH

S
ostraightface (Xu> - RO L LDOFEEE 25 2 70) MRIELHE - £ CO4H

T
otalented A EEDH 5

Y
ovolatile #2097 Uy ~ REEER

Y
oyetagain 52895 —F




HREEF =y 7

AV Y E2—DNFEIL—HT 2 EDiFoYes s —EL W DIFoNo2EF L £ D »

HEMOBSEDOFRE A= L ~B=%iE - C=8L v~ 2% T

Questions W 7 Yes No
i

10277 COANY YV ETLYDIEL - AN/ DE oL L ERSHEX > TERL - A (L]
2|27 =7 3 HARAT A =45  BEBBREAIZOEDT » /2 Y URENOHEZICE > T AL ~ LB ERL 2R8I Ah o7 - B ][]
3 LMD B L DIRESFENDT » ZORHENIE EDOFMEEIFEST 2FEE 50T E ~ EINY Y VFHRTNG - B ][]
4|3\ i 15D SITIRD S b # L W EEIIC E— B BEO R S BN T /e - B |10
5 3/ id s TR S AANDEANDBITHIC « KFHEES D2 L B L IS H o1 A OO
6|2/ >V i HELLTAITAL 707 a—H—L L THBEEN 20> TH LB TS ¢ c |
T |3/ g WARICAS I LICERRNER A>T 5 - B ][]
8 THHETHTLLEBZILAL  EVWIABNEIR AN YV E - TLYDr—AERITIE - ChEeEFBRTHS - A |
93/ ViE s a2 PAMIGZEERERT  ZOEIASFOEEDTRTHEH L ERLE TS - c (]
10;;;&;?@7——%47\I\‘(‘D%:—T%‘tzé:Oftiﬂéﬂiﬁiﬂﬁﬁﬁfiti(%‘bnéﬁ~%C’G%%?‘%‘tlta’ﬂi%fb EZ5 TR EINY YUl B |[]/]

EZ B



HREEF =y 7

AV Y E2—DNFEIL—HT 2 EDiFoYes s —EL W DIFoNo2EF L £ D »

HEMOBSEDOFRE A= L ~B=%iE - C=8L v~ 2% T

Questions %f" Yes No
10277 COANY YV ETLYDIEL - AN/ DE oL L ERSHEX > TERL - A AL]
2|27 =7 3 HARAT A =45  BEBBREAIZOEDT » /2 Y URENOHEZICE > T AL ~ LB ERL 2R8I Ah o7 - B [L1A
3 LMD B L DIRESFENDT » ZORHENIE EDOFMEEIFEST 2FEE 50T E ~ EINY Y VFHRTNG - B A L]
4|3\ i 15D SITIRD S b # L W EEIIC E— B BEO R S BN T /e - B |[L1A
5 3/ id s TR S AANDEANDBITHIC « KFHEES D2 L B L IS H o1 A A0
6|2/ >V i HELLTAITAL 707 a—H—L L THBEEN 20> TH LB TS ¢ c A
T |3/ g WARICAS I LICERRNER A>T 5 - B [L1A
8 THHETHTLLEBZILAL  EVWIABNEIR AN YV E - TLYDr—AERITIE - ChEeEFBRTHS - A 1A
93/ ViE s a2 PAMIGZEERERT  ZOEIASFOEEDTRTHEH L ERLE TS - c AL
10;;;&;?@7——%47\I\‘(‘D%:—T%‘tztoftiﬂiﬂiﬁiéﬁﬁﬁfiti(%‘bnéﬁi~%i’é%%?‘%‘tzta’cti%fb EZ5ThL - EINV YV 8 (1A




Match Point
Ty FRAY by K (20056E) o A FYR T AYH L7 LY TATWE - BBIT 4« TLY o £y VAT E—NLERBIA ¥ AD_FFIERIC
ADAE I EFTEBLERH « ANV Y VEAETEOA V&R -

Woody Allen
YA 7Ly K (1935-) o 7 A ADBEEE - HrE c KR TT =— - k=g CTTEE) ~ T F L Z0fikk, (86%) ~ F70—RKvz—
LER, ('944E) (Eap -

Scoop
Fyay A= FEASEF, Kk (200664) o A F YR - 7 A1) AWE - YT 4 7Ly HEEa— Yy 7Ty o A FY ATKEEBT 7 A
DADKRFE (N ) PEGRANBHFOEAEEE LD - AV =T EHB ) EH/RETLIAT — -

Hugh Jackman
Ea—Yry 73y Kk (1968-) « A—A 7 7 DYE - (REAEIC "X-Men, 3EHfE (20004 + ‘034~ '064E) + F=a—F—7DFA, ('014F)
Ry

William Holden

TANT A R—AT Y K (1918-81) = 7 X A DPHE - (RFAEZ CH >y MRIED , ('50F) ~ Fugsg, TEELOYT ), (B44F) 2L -

T=) = 7T Kk (1904-86) o A F ) ADYEE o “H LA S ZMH OB LT TE SN EFORME - REF T 7477V 7 4 TR,
('40%E) ~ TIRIEFEICHERSEHU . ('594E) ~ Py v L—F, ('63%) % & -

-

E

The Black Dahlia

V7 2y 7«5 1)7 5 S (20065) o 7 X 1) AWE - B 7 54 7> « 7« AT o JFfEY 2 —A X - TOA - HEY a2 - N—bAv b ET
)=« A7 27 « 19474 ~ FEIRIZT A ) A TR E L XERAEG2 2 NDHIENED -

b AT 2

Josh Hartnett
Yava-n—hkivh Kk (1978-) o 7 A ) ADPEE  HIEIEIC T7 7 =P >« A—HA Xy (P99F) ~ T8—pn—ri—y ('99F) ~ 75y
R—7 ¥y (20014F) 8 -

-

E

The Prestige
T7LAF—Yy %k (20084E) © 7 X ) ABE < BB 7 VAN 77—+ /=T o dfica— - Pr v vy 71 AF 4 - X—)L - 20 EEHIHED 1
¥ AEHEI - 2 NORAFHHOR R -

-

E

Christian Bale

TVAF ¥ - R=)L k (1974-) o A FV) ZDYHE « AT 4 —7 > « AEAN—TEEEEL CRIBOME,y ('8T/H) OEKTETHEEL TLEILE
%o ZDIEPDHFEEZ TT7 AN AV - A 35 (20005) ~ T3y pwy - EF Ry ('056) L -

-

I Cary Grant

E




The Horse Whisperer

T2 Y FORICIENAN Ty H (19984F) = 7 A V) AW « 33 - O /S—b - Ly F74—F 7 ) AT 4> - A2y b+ b=T A - KBEHY
TLERICEEES LV LEZDORY - BLLEBEOYD LN TELBDTTCIULESLIETS -

S

Ghost World

TT—ZF7—L Ky Hk (20014E) « 7 AN H « A FI R« FA VBUE - BT ) — - VT AT7 o HHY/—F - A—F « Btk - WEE L L ETEE
FHD /N ROV EER A i Z B LU A0 —= RDOEEEHHC -

) M

Lost in Translation

TOZb A FIYAL—3a>y Kk (20034E) o 7 AV A « HABE - BBV 747 « v KT « HEL - v —L A « JUhAEEE 5 OR%D
FEEAYIPHEDS ~ HED KT )V THEL ~ LhEEbOES -

N o



Clint Eastwood

JUY RN e A=A RT Y K %k (1930-) o 7 X ) ADYEE « BUEEE o 9 —F 4 — ) —, 2 1) —Z (T14E « 'T34E ~ 'T6LE ~ '834E ~ '884E) TA Y —D
R AT« BB L Ll THFah &2, (924F) ~ T34y T— XA E—, (20044E) D2ETCT AT I —EREFLBE4ZEL TV -
N fEor

Rob Redford

07 Ly R74—F % (1936-) - O/—h « Ly K7 +—RDZ L 073 05— FOBEF - 7 X 1) # DPEE - BimEE o gL L it "HEICHE
MOTET |y (694E) ~ TRT 427y (CT3E) £ CICHEE - B e LTIt PHImO AL 5 ('804E) T7 A7 I —HBEFEHECHNTLS -

4 =

Steve Buscemi
AFA—T T3 Kk (1957-) o 7 AU ADOYEE - BB - HFEEC CLFRT Ry 7 2y (O14E) ~ T77—T,; (964E) A - TNy
FIT=ARNT=A Ry~ T7A 7Y Ry (20085) CHE - BBEIC T b o ) =X - 5070y, (965) 4 &

Sydney Pollack
Y R=— KTV ok (1934-) o 7 X V) AOWEEE - GhfE - 707 2 —H— Bl LT DB, (T3F) ~ Thyv—; (82F) - TBLEL

HDRT, ('85F) B EDHEAMITENHT « TT7AXTAN Tvv by (99F) R ETHHEL L THIER -
> - L



opposite ~
~DHFHT  ~EIHL T

banter
EEDAOILHE - AP0l kI I T TEBITSE S22 L9048k, D2k -

it's ashame...
LEEEAR

figure
BOHY ~ HZfI<

straight face
(o - BOKR L ORNEE 26 A1) EREAE - £ Lo /AH

be supposed to do
~THETTHD

and, of ...
*and L ST T of EENEL TS
> T2,

yet again
E5I28 )

love interest
B ORI

for a change
f 2Tl RATRIRIC

charismatic
A ARHEDH B

gorgeous

N AL S BRI
PAVICRSD

talented
FHEDOH S

fully formed
RIS N Tz~ L

masculine
B L BEolFn

Prince Charming



HAEDOEME k7L 7OYREIIHTL 2 EFDOHHA -
> =

bumbling
LU e
SiE

mature
EL 72 Skmaturation (& TERER &y D BEBRO 4 o
> <

that's
*TEL < 1 that -
X i



film
WA & HI1E T 2
et

awkward
FEM A ~ Hz< b
, <

puberty
BEH
QU



pine after ~
~EUIET D ~ 2 BOESRD
N

actor
* I TRHECLELIEL THEEEDONS -
» C

couldn't disagree more
ForKEABTELL GRS KERTZE TR EORMETEL L, -
o



contribute to ~
~ICHST D
> 37 =

a huge part .. . . of New York.
% = the way | think is greatly influenced by my experiences in New York and I'm very aware of New York society.

> =

consciousness
=W A
N Sl

feel passionate about ~
~CERTHD
o s

volatile
BAORT  REES
b A

bustling
(CEPmg -~ BRAL
NERNAC









HogHThrULTEekm< HE oA ¥ ADERYLE

“l didn’t want to be a famous actress. | didn’t want to be a movie star. | wanted to be a great actress.”
"TREEAZZBI AN LWL EBbA oL ~BEAY I A DwE b Bbhhrok - BAAZLZBIZ AN 21D,

Supervising Editor's Comment

LERIZISDOLW - FEBEENmDROEELITE - EAHAER - RonRBE - Do NODOFFERE L ENSHIITE S -
HE T - HEPEED LD N0 EERER 455 (RP=Received Pronunciation " 385 % , ) &5 - /- EDORIFE ~ 35L J7IERR
SN TESDE - HLEHEEDHED NEHRIEROHE LFE- TV 24 LBE e ThsUam L fHIERZ VD - BEEKE
RPTOY 7B D 4 Eid A w0d D ROLEEL FTIEREBRIC L2 D0 Lk -

Interview Data
2007415 29H
ANVTAN=T (T AV A)
i
i
i

ALY -ILY

Helen Mirren

19454 - o> R4 £ - 1965FEICEAT Ea— - TELT5, (19694F) THET Ea— - A - 7L E - BEICELCERL ~ 7L EY ) —X TE—FEE, (19914F~) OEE Yz —> - T=ZAVEHL T
BV 2155 - 2003EIIE ~ A FY) AERETELLEBL L TT A L (dame) OS5 3h 25 o £ 74— 5 T00BEET /7 I — L EE s -

HEEEEL ERPSHOMEE "7 =20 T AT I—THEZBEEZEL - BEERRTL2LLE - LY - ILV - A F ) ANDEENOWEHEL D ~ ) FRXALEE L BEOEAE DI DN TEE

% o LFHZICI S L Wi £ AEEAEIT S o



Setting the Right Tone
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Reporter: The film's been open for two weeks in the U.K. and it's been, it's doing tremendous business. What is your

reaction to how well it's doing? And what is your reaction to how people are embracing it?

Helen Mirren: It's wonderful. It's absolutely great. | mean, do you, one knew that this was a hot potato and, and one
knew that it would be looked at with the greatest of scrutiny in Great Britain because the British people have such a, a
schizophrenic relationship with their Royal Family of, utter, sort of, love and respect and, and -- bordering on obsession -
- and then, sort of hatred and resentment. So it's, it's a very, very schizophrenic relationship. So, one knew that, it would
be scrutinised.

And it was dangerous, because to get, if the tone was wrong, if it was a cheap shot, it would've been enjoyed as a
cheap shot 'cause the British love more than anything to take cheap shots at the Royal Family, but, | think to see it
embraced the way it has been is very, very gratifying.

It was an honest piece of work. | think *we all tried very hard to be truthful and honest, and, and as much integrity as
possible without being sycophantic and, without being unfairly attacking, to try and find the middle road in a world that

really we know nothing about. You know, we're all taking a guess. It's an educated guess, but it is a guess.
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The Queen as a Person
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Reporter: There is an unguarded moment in the movie when the Queen's car breaks down and she begins to cry. We
never see this kind of emotion from the real Queen, so can you talk a little about what you were trying to portray in that

scene?

Mirren: It was written in the script, | think partly because we have never seen the Queen . . . Well she, she cried once --

she cried at her mother's funeral. But she's been extraordinary in her ability not to display her emotions publicly. You can't

imagine how difficult that must've been sometimes and requiring incredible depths of self-control. Difficult to do, you
know. Very difficult to do.
You think of all the traumas that she's been through in her whole life, she had to go out and put a brave face on it.

And so | think the moment where you see the Queen crying freely because she's alone, she's utterly alone, the pressure

of that, of everything coming down upon her head -- the loss of Diana, because | think that was very traumatic for all of

them, you know; the incomprehension of the public as to why they were doing what they were doing; the conflict between
the sense of protocol and tradition and people saying, "To hell with tradition," you know, "Now we gotta, you know, do

whatever we've gotta do." -- and | think of the pressure of all that, | thought that was a very believable scene.

Reporter: Because you grew up seeing the Queen on television and hearing her on the radio, did you feel you really

needed to study her character much?

Mirren: Oh, absolutely. Of course. Because she was like Big Ben, you know. | could draw Big Ben with my eyes shut,
point, circle in the middle, handles, twiddly bits here and there, somewhere or other. But |, 'cause I've driven past Big Ben

a thousand time--a million times, but I've never actually looked at it. It's so utterly familiar, but at the same time, | don't
know what goes on inside of Big Ben. I've no idea.

So, um, yes, | had to absolutely study her in a completely different way which was fascinating; fascinating to have
one's prejudices upturned -- some confirmed, some upturned -- and to look at this person as a person, as a psychology,

rather than an icon and a figurehead.
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The Un-vain Queen
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Reporter: How important were the wardrobe decisions in establishing the character?

Mirren: The wardrobe was very important here. But, but | think more than the wardrobe, it was to let go of any sense of
vanity, because the Queen who was one of the most beautiful young women, um, you know, absolutely beautiful -- young
Elizabeth Taylor -- | mean gorgeous, um, | don't think, ever had any personal vanity.

And she's never dyed her hair, she's never changed her hairdo, she likes clothes that are comfortable, appropriate.

If she's gotta wear a hat, a dress and she's gotta be seen, she'll wear a bright turquoise hat and dress to be seen, not

whether it flatters her or not. She doesn't care about that. | mean she's . . . For a woman, and | think she's a very

womanly woman, she absolutely doesn't care about clothes at all. It's really interesting or, and is completely un-vain.

And for someone who's photographed all the time and filmed all the time, to have someone who so doesn't care

about the image . . . Butin a way | think that's, that puts her into this other world, the world of the monarchy, where you're

not a fashion model, you're not a celebrity. One tries to explain to people how a monarch is not a celebrity; you're way
beyond the concept of celebrity.
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Dreams and Farewells
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Reporter: When you were little, what was it that *inspired you to reach for the stars, to do something great with your life?

What interested you in becoming an actress?

Mirren: Well, | never thought of it in terms of doing something great. | mean in my dreams | wanted to be a great actress.
| didn't want to be a famous actress. | didn't want to be a movie star. | wanted to be a, a great actress. | was inspired by,
and loved the stories of, Sarah Bernhardt and Eleonora Duse and that sort of 19th-century concept of actors. But that
was on one side.

But the other thing was, you know, was engaging in the world of imagination, and, and that | just, | loved. | grew up in
a very mundane, you know, *backwater of England. Um, lower-middle-class-income family. | mean very lower middle
class, you know. | mean, like, very little, very, very little money in the household, no TV, no records, no radio, no heating,
no car, no washing machine, no refrigerator.

So that was my, you know, how | grew up. | mean, until | was, left home, you know, the, to the day we left home we

didn't . . . think we got a fridge when | was probably about 15 or something.

Reporter: Are you ready to say farewell to the character of Jane Tennison?

Mirren: | have said farewell to Jane. Yes, | mean, the last one is coming on television mid-November, and, um, and it's
great. It's really great. It's very, very different from the Queen's, that's for sure.

tanslation »
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Orlando Bloom

“It’s a sort of transition time for me. . . and I'm excited about doing other film work, but also going in to doing

some theatre stuff.”
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The Unexpected Trilogy
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Reporter: Trilogies are a very successful weapon for Hollywood for movies, so what do you think about being in two of
the most popular trilogies of the cinema?

Orlando Bloom: That makes me really nervous when people put it like that. We set out making Pirates 1 and we, the

success of the first movie led to another two. |, | don't think anyone expected that we would make three films. And, um, so

it's phenomenal that the audience has embraced it. And as an actor you're a storyteller and so to, for people to be
interested in hearing your story or seeing you bring that story to life, it's fantastically rewarding.

| think what's so cool about the Pirates trilogy is that it was in response to the audience's embrace that the second
and third movies were made.

And it was no easy feat for the writers to take what was one film -- and only meant to be one film -- and then, kind of,
spin it into a second and then finish it with a third. So, you know, it's not an easy thing to do, but, um, I think it's exciting
because it feels like whatever anyone writes about this film or says about this film, the audiences have taken ownership
of it at this point. And as an actor to be involved in that, or anyone I think, for any of us to feel involved in that, it's really

rewarding, you know. It's why we make movies -- for people to enjoy them, so.
Reporter: How, do you think, was Will Turner growing from picture to picture -- the character?

Bloom: Um, | felt very, really very lucky to play Will. | often would see, you know, Johnny playing Captain Jack, and go,
you know, just marvel at what he can do -- you know, at his ability, physically, to create this character. And, and Geoffrey,

sort of, felt like he had "freedom" tattooed across his forehead. He was just out there, and | was, like . . .

But actually, as | saw the first movie and, and then the second movie, Will's this, kind of, the emotional core, in a
way. He's got these two very clear objectives: he's gotta save his father from a fate worse than death, and he's gonna

get the girl for, you know, and he'll die for it. And, and | think that there was something really heroic and beautiful and

simple about that that made him a really great character to play.
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Times of Transition

] o
FlsEmES 3k

Reporter: *You're gonna turn 30, so is that a world's end to you, too?

Bloom: No, | was actually really excited to turn 30. And, and, uh, | sort of felt like *I didn't have to take myself seriously
anymore 'cause the number did it for me, in a way. And it was a good, big relief. | had a great birthday and, uh . . . Yeah,
it's good. It's a sort of transition time for me. It's an exciting time, you know -- end of a really big series of movies, and I'm

excited about doing other film work, but also to, going in to doing some theatre stuff just to work on the foundation.

You know, Geoffrey Rush -- and I've seen him onstage a couple of times. And Bill Nighy -- | saw him in New York

recently. And all these actors that | really admire have all mixed doing theatre with film. And that's what | think keeps them

sharp. So, you know, at least that's the way it's been described to me by them as well. So, it'd be good to do some. Yeah.

Moderator: This has been part of your life for, really been a huge chunk of your life for so many years now. Is it with

mixed emotions that you now sit back and assess all the experiences you've had over these three films?

Bloom: Yeah, | feel very fortunate. |, it feels like I've been doing a Pirate movie for most of my adult life. But | feel very
fortunate, because obviously, it, it's a quality film and it's a great --I've been working with great people, and under the
direction of Gore and working alongside Johnny and a great cast, and Jerry. It's been a fantastic, sort of, safety net, as it
were, you know, I'm excited. So, it's definitely a bittersweet feeling of . . . you know, it's gonna be sad to say goodbye to

the character of Will, 'cause | love him, you know. He's completely fearless. And he's become a pirate by the end of it.

So, it sort of, just as | was starting to, sort of, get excited about being a pirate, it's come to anend, so . . .

But it's cool because, um, yeah, I'm ready. I'm going back to London to do some theatre. | need to do something

completely different. | wanna go back to what it felt like when I left drama school, you know. That feeling of, like,

something, a completely, of immersing myself in a completely different world.

Reporter: You mentioned earlier that these trilogies were your safety nets, as they were. So . . .
Bloom: Did | mention it like that?

Reporter: Yeah, you did say it.

Bloom: Oh, right.

Reporter: And | was just wondering how you feel about your career right now. Or, theatre has been, for a lot of
established actors in the movies, sort of, a way of going back and showing their craft. | mean, Harry Potter is naked in

London. Is that, like, a route you wanna go?

Bloom: Go naked in London? Nothing wrong with a bit of nudity. Um, yeah, | mean, it's been really fantastic to have a
successful trilogy of films -- to be a part of for such a long time -- and to have done one before that. But it, it's also taken
me into . . . you know, it's a really big movie, and, you know, | kind of wanna go back to basics a little bit. And, uh, | guess
turning 30 and looking at my life and thinking how fortunate I've been -- you know, "What can | do that's completely
different and challenging me in a completely different way?"

You know, I'm very fortunate to be able to say that I'm quite comfortable on a huge movie set. | feel very blessed to
be able to say that. You know, not many actors have the opportunity to work on movies with Jerry Bruckheimer and . . .
You know what | mean? And it's an intimidating environment. But they may be more comfortable, say, "Well, I've done

theatre my whole life and I'm really comfortable with that." Well, | haven't, and so that will be a challenge for me. And I'm

always up for a challenge. So, I'm gonna give it my best shot.
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Eco-friendly Outlook
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Reporter: Now you're getting a chance to actually live some life . . .

Bloom: Yeah.

Reporter: . . . which you probably haven't had much time to do. And | understand you're building an eco-friendly house.
Bloom: Mm.

Reporter: Uh, can you tell us a little about that? And, you know, what else do you want to do that you just haven't had

time to do recently?

Bloom: Well, yeah, the, um, *1 just got back from Antarctica -- | did a trip to Antarctica -- and it was, kind of, fascinating to

see, really, what was at stake.

The environment is such a massive issue that we all, kind of, think it's doom and gloom. You know, it's all or nothing.
But actually, | don't think that's the case. You can be somebody who drives an SUV. That's fine, but there's a balance. So
if you do that, then maybe use energy-efficient light bulbs at home, or just be conscious of switching off lights. If you can
afford to drive an SUV, maybe you can afford to make a donation to a wind farm or a, you know, or plant some trees or .
.. it's all about balance, you know.

If you think of the ice caps as, you know, the fridge of, of our planet, if your fridge at home died, the food that you eat

would go rotten and you'd starve. So it's just about balance, really.
And, uh, my home in London is, sort of, um, | mean, I'm using solar, I'm figuring out using solar panels -- a version of
solar panels -- to use, to run it, and, uh . . . But, again, all my light bulbs will be energy efficient. And I'll just do what you

can. It's a balance, | think. That's the important thing.
Moderator: Haven't you also been doing some stuff for UNICEF?

Bloom: Yeah, I've been trying to. We had a trip canceled, unfortunately, for security reasons, but yeah, it's in the pipeline

to do some work with them. And I'm really excited to do so.
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Personal Life
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Reporter: | am from Argentina, and | want to know, *what is your relation with the star system? And what is your life when
you don't work? What do you like to do? The music, sports, | don't know. The people in Argentina want to know more

about you.

Bloom: | just try to keep it very, very real. | have a great family. | have great friends. | have a cool dog. And *I've been

afforded the ability to have a home and I'm working on living in that home and creating a sort of very real life. When you

work in such a surreal environment as movies, you, sort of, go, "OK." When you're not working, just reading a book or

listening to some news, tunes, or hanging out with friends is, kind of, what you crave, or just time alone even. So, I've

been, kind of, enjoying that.

tanslation »_
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The Joint Appearance

] o
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Reporter: Congratulations, everybody on a, uh, *tremendous film. And for Angelina and Brad Pitt, uh, | think this is the

first time you're really *making a joint appearance, uh, before the world press and you're here in Cannes. Well, how do

you feel about that?

Brad Pitt: Uh, y'’know, truthfully, it doesn't feel much different for us 'cause we usually got a camera following us around

every day in some capacity.
But, um, *it's not a conscious effort other than we're really happy to be here with this project and with *everyone here

on this dais and the other cast here.

We're, we have great respect for this story and its place in the world and our friendship that has formed because of

it. And, and the message is, is very important to us and we think it stands on its own. So, that's first and foremost in our
minds.
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Being Parents
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Reporter: | have a question for Angelina and also for Brad. One of the real strong themes, it seems like, in the film is
motherhood and family. And Angelina, | was wondering if you could speak a little bit about how motherhood has changed

you, the way that you work. Um, and also Brad, being a parent, what that has given to you.
MC: Uh, in conjunction with this film?

Jolie: Well, I'l, I'l, I'l say how it relates to the film, which is that I, | think you know, many people know this story then, and
they tend to forget maybe that Mariane was five, five and half months pregnant at the time.

And when, when we're going over this story, | remember being six months pregnant and thinking, "l can'timagine, at
this time, not having, uh, the father with me, and being concerned about his life, and trying to eat, and trying to remember
to get some sleep, and trying to take a deep breath, and physically even just moving around." So as a woman it just made
me so much more, uh, connected to her and aware of her.

And also knowing that carrying that life inside, you know, that that little boy that's half Danny, that is so, so amazing,
and her love, um, I'm sure there couldn't also be a greater gift at that time to help pull you through something like that.

Pitt: I'll just throw in, as a, you know, as a father, too, I, I, | look at my kids and realize that they will inherit this world. And,

and, | know this is true for Mariane as well, and we wanna do everything we can to throw our weight in and make it a little
bit better.
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The Message
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Reporter: | wanted to ask you, what is the kind of message that you're putting out with this film? Could you be a bit more
elaborate about what you, what is your message?

Pitt: The themes that really spoke to me, when, upon first reading from Mariane's words, were something that Angie
mentioned before about their ideals of what journalism could be, about creating dialogue -- that to make an informed
decision *you have to understand the unbiased dynamics of a situation to move the thing forward, and that as a
profession and as a global community where we seem to be failing, or we could be doing better.

Reporter: You mean journalists or actors?

Pitt: No, I'm saying we as a whole. So, I'm saying civilians, um, understanding the other side, hearing the other side,

instead of immediately jumping to demonization or some kind of simplification, because things are complex.
And, too, this idea of, in taking this man and trying to destroy him, that it actually brought people from different
cultures and different faiths together. It actually did quite the opposite of what it was intended to do.

And, um, | find that very powerful and, again, a, a great example for the world, and last and certainly not least, it was
the strength of, of Mariane through this situation. I, for me it was, it was as epiphany -- um, to immediately not to go at it --

as Angie said, she had every reason to come out of this embittered and angry and full of hatred, and instead has shown

us another way.

And even in that, uh, it was something that was recognizable when, when it first hit the, the airwaves, this strength

instead of this idea of victim. And the way she combated this | find incredibly impressive and it lights a way for me.
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Wafting in the Words
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Reporter: Question for Angelina Jolie, that I'm very curious about the power of cinema to tell a very specific story and

then have a broader context and meaning in what it conveys to us in the aftermath. So could you talk about delving into

this specific story in order to tell a larger story from your point of view?

Jolie: From my point of view, | was focused on getting to know Mariane as a woman, and, and learning about her and
reading her work and trying to understand where she was coming from as a woman, as a mother, and as a wife. And the
relationships with the, the different people who were around her.

And one of the things that meant the most to me, and was the most interesting to me at this time, is her relationship
with Captain, who was a Pakistani man, a Muslim man. He became uh, the, the best friend'd be the right thing to say.

But, but this is a very interesting relationship at this specific time for these two people, considering what was going
on in the world and to her family. Um, and | think it's a friendship that should be looked at, and thought about.

So that, as an actress, not just between our characters, but, uh, but to learn about that in the world, and, and to meet
these people, and to meet people of all different faiths -- as, um, as we mentioned before, there was pretty much every
different faith represented in that house.

And, considering so much of this -- as people say that the, this aggression is about faith -- it was very interesting to
have a house full of people of, of these faiths, and different faiths coming together, with friendship and concern and

talking and dialogue, and what that symbolizes.
MC: Brad?

Pitt: I'm sorry? Was, was there a question to me?
MC: Would you kindly elaborate?

Pitt: | was, | was wafting in the words of . . . what's-her-name.
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Daniel Radcliffe / Emma Watson

“If you know something is the truth and you know that it’s right, then you can’t let yourself be compromised

by other people and outside forces.”
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New Director, New Challenge
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Reporter: | would like to ask each of you, what is it like to work with a new director?

Daniel Radcliffe: It's great. | mean | think whenever a, a new director comes on board there's always a, a real sense of
excitement because you know, you're aware that something new's gonna be brought to the table and, and that's always --
| think that can only be an exciting prospect.

Emma Watson: | guess, | don't know, it's really nice. We have, | mean, a lot of the cast and crew that have been on the

film, sort of, since the very beginning, kind of, been there for all four or five years.

So, um, there's, sort of, quite a nice, sort of, friendly, sort of, family ethos, and it, hopefully it's not, sort of, too

intimidating for newcomers, 'cause everyone's, kind of, really friendly and just, sort of, everyone is --it's not . . . it's . . .

yeah.

tanslation »



The Importance of Friendship and Truth
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Reporter: What message do you want people to leave the movie with, both from the movie as a whole and your

performances individually?

Watson: | guess, in a big way, what this film is about is Harry's in a really, really difficult place. He feels really isolated.

He wants to isolate himself, because he thinks that if he does that then he won't have as much to lose.

And | think a lot of the film is about Harry's journey to realizing that he doesn't have to do it on his own: and the
importance of his friends, and the importance of just friendship, and that you need to, sort of, look at it in a positive ways:
and that actually the friends that he has and the people he has behind him, while it's scary because he might lose them, it
actually gives him something to fight for. And that makes him a much more powerful, wizard-slash-man than, um, than

Voldemort. That was for me, one of the key . . .
Radcliffe: Yeah. No, absolutely. Definitely.
Watson: . . . sort of, messages that, um, that it was about.

Radcliffe: | mean, |, | also think it's about, in terms of Harry's character, you know, it's just about, you know, sticking to

your guns. And, er, if you know something is the truth and you know that it's right, then you can't let yourself be

compromised by other people and outside forces. And | think that's what Harry and Dumbledore go through in this film.
And | think, er, for me, that's, along with everything that, obviously, you said, is, er, is another central message to the

film, certainly. Our performances individually, | don't really know what people . . . I think, I think it's, | don't think you . . .

Watson: | think it's a natural step. | don't think it's anything that we've really thought about. | think it's just as we've grown
up, and we've worked with a different director, he's brought out different things in us and helped us to develop, and we've

learnt more.
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After Harry Potter
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Reporter: What thought have you each given to your careers post-Harry Potter? What would you like to be doing next?
Watson: Um, you go, Dan.

Radcliffe: All right. Oh dear, um, um, I, | don't know. It's, um, | suppose just, just, just keep acting and hopefully do really
interesting and different things, and hopefully just continue to find things that are really difficult for me to do, and challenge
me and things, so | don't become, you know, complacent or whatever.

So | just, just carry on, really, um. And, I'd, you know, I'd like to write | suppose, as well. In very, very long way away,

but that's another thought. But, yeah, | suppose for now is just, kind of, hopefully continue the way I'm going.
Reporter: Would you write fiction?
Radcliffe: No, no, just, sort of, um, poems and things, really. | suppose.

Watson: You can't really say this is what | want to do 'cause it's not really your choice, you know. This business is
completely unpredictable. You never know what films are going to be being made, what work is out there. It's kind of,
you've just gotta ride the -- just see what's out there really, | guess.

But, um, you know, ideally, I'd love to try some theatre at some point. Um, I'd love to do a period drama or I'd love to -
- I mean there's loads of different things | want to do. Um, | also really love to sing and I'd love like, | . . . Don't worry, I'm

not launching a singing career or anything stupid like that, but, um, I, um . . .
Radcliffe: When's the album out?

Watson: Yeah, a couple of months. That'll be me. No, no, no, don't worry. Um, yeah, but I'd love to do, I'd love to do

something which, like, has music in it or, | don't know. There's loads of things that I'm really interested in, but it's just what

comes up, really. And it's also just what works in terms of, um, scheduling and 'cause |, obviously I've got the next two
Harry Potters' to do, and juggling that with school and stuff.

And so I'lljust, | mean next summer I've got some time so, sort of, aiming to get something there. But again, it's just,
I'm not, | don't wanna do something just for the sake of it. | really wanna wait for the right thing to come along and, um,
yeah, and | just -- to, to be the right thing and | mean hopefully, hopefully will. But you've just gotta, you've just gotta see

what's about and get yourself out there and audition for lots of different bits, and just, yeah, so . . .
Reporter: What are you studying?

Watson: Um, English literature, um, geography, art and history of art.
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Three Orphans and a Son
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Reporter: Daniel, | just saw December Boys and it was a great performance, but there are some similar themes to
Harry Potter: the loneliness and being an orphan. Tell us a little bit about that and about the film you're gonna be doing in

August.

Radcliffe: Oh, right. OK, um, er, yes, December Boys is a film | did in Australia in 2005. It's about four boys who grow
up in a Catholic orphanage in the outback of Australia and, due to a, a generous donation to the orphanage, who are all

sent on holiday for their birthday month, which is December. Hence why they are the "December Boys." And, er, it's

about they all have a sort of, various rites of passage, sort of, stories while they are away, and | think it's a really sweet,

genuinely, sort of, warm and heartfelt film.

As you say, there are similar themes in that, you know, I've, I've, I've now, er, the, the tally is now up to three

orphans, um, Harry, David, and Maps. And, um, yes, that's, | suppose there are similar themes in it, but it is a very, very

different film. And he's a very different character from Harry, um, because Maps is much more, sort of, restrained than

Harry. Harry lets a, a lot out, and Maps doesn't at alll.

Um, and with, er, by, and later in the year I'm doing My Boy Jack, which is about Rudyard Kipling and his son who
was sent off to, who, who wanted to go, and, er, was sent to war despite having failed numerous army medical tests
because of his eyesight was so bad. Um, and so it's a very, very sad story, er, and yes, as you, you can, sort of, guess
that that one doesn't end happily.

And, um, it, but it's, it's, it's absolutely, it's a beautiful, beautiful script written by David Haig who is also playing
Rudyard Kipling. So it's very exciting, yes.
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Cate Blanchett

“In the end, your job as an actor is to, | suppose, invent the psychology because that’s the guessing work;
no one ever knows.”
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Revisiting the Past
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Reporter: What were your thoughts about *returning to this character?

Cate Blanchett: Uh, I've revived characters onstage before, um, and toured with characters, so I've played them

repeatedly for, you know, for a long time, but I'd never done it, uh, in a film and certainly never done it with such a length
of time between it.

So, you've got enough time to decompress and regret every single choice you ever made. So, frankly, the chance of
returning to it seemed to be, | could repair some things. And |, | think, in the end, what changed my mind was time,
because the film that | was interested in making was about the aging process. | mean, | think the Holy War backdrop is
quite, um, timely and interesting now. And I, | think Shekhar's sense of melodrama is so unusual in film that it's incredibly

fun to play.
Reporter: What did you find out about her this time?

Blanchett: I'd done a lot of, a lot of research and, you know, | dipped into it again, obviously, 'cause I'm fascinated by the
period and by the woman. And you know, there's been books written in the last eight, nine years about her since we . . .

um, and more letters found.

| think, for me, that the difference was, um, how internal, um, the turmoil was -- like, the demons that were revisited
and unearthed by her really accepting the entry point into a, the next phase of her life. So, | think that was what | found

most surprising: that given even the active, epic backdrop that Shekhar gives the film, the kind of the bulk of the film is

quite interior.

tanslation »_



Inventing the Psychology

] o
FlsEmES 3k

Reporter: It's hard to watch this movie and not have a lot of admiration for the woman that she was beyond the position

that she held. How did you overcome the difficulty of revealing the vulnerability of such a strong character?

Blanchett: | remember the first time |, um, played the role, | watched this fantastic documentary called "The Thatcher

Years" 'cause | was fascinated -- obviously very, very *different ruler to Elizabeth | -- but the notion of somebody who

had to also probably be more of a man than the men in order to survive in that environment.

And | think, "Where does the person lie underneath that?" And as | said, obviously Margaret Thatcher was entirely
different and had an, you know, a much more negative impact on, you know, England than, than Elizabeth | did, but | was
interested in who she was when she was in her privy chamber -- and, um, so the difference between the public self and
the private self. And also, | think, that's the same when you meet the current queen. She has a very *different speaking
voice in person than when she speaks in public.

Reporter: There's also the jealousies, the difficulty with personal relationships. And | thought this love triangle between

Bess, Elizabeth and Raleigh was portrayed in a very interesting way. Wasn't she pushing them together? Didn't she want

them to be a couple?

Blanchett: Yes. | mean, | always thought it was a little bit like Prospero sending Ariel out to, um, to gather information
and have a set of experiences. But once Bess and Raleigh fall in love, then she has completely lost control of it. Um, and
| think it's the notion of, um -- which is documented in letters -- that anyone who had a secret from Elizabeth, um, it really
used to freak her out.

So, | think it was the fact, that it was fine as long as she knew all about it, then she could vicariously live through
them. Because also | think you have to remember about Elizabeth | -- and of course this is all supposition; you know, I've
read a few poems that she's written, but still, in the end, your job as an actor is to, | suppose, invent the psychology
because that's the guessing work; no one ever knows -- but you know, her mother died when she was incredibly young,
killed by her father, and she grew up not even knowing whether she was going to live and had to beg for her life from *her
sickly brother, who ascended the throne. And then her sister wanted to kill her. Um, and so, | think her, her notion of

intimacy was incredibly violated from a very early age.

And the notion of actually forming a marriage with anybody was a, quite a dangerous and, um, unattractive prospect.

And | think that that must've led to somebody's emotional life being atrophied, as an adolescent. And so, | started thinking

about what do you do, when you've got a woman -- | mean, she would've been 52 at the time | was playing her -- but,
who's still got an adolescent relationship to, um, her sexuality, her physicality and the notion of, um, male-female

relations? So, |, | mean, | think that that was a interesting thing to play.

tanslation »



A Huge Theatrical Responsibility
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Reporter: You're embarking on something, coming up to be, uh, artistic -- you and your husband -- artistic directors of
the Sydney Theatre Company.

Blanchett: That's right. Yeah.

Reporter: And | thought what an interesting choice to make. | mean, that's going back to the beginnings of your career

but also maintain that connection with theatre. Why that company in particular, and what is your relationship with them?

Blanchett: My husband and | got our first, um, | suppose, career-changing jobs, really, with the Sydney Theatre
Company. And, you know, the first play | did was Top Girls, Caryl Churchill's Top Girls. And then | worked with Geoffrey
on a very powerful production of David Mamet's Oleanna at the Sydney Theatre Company. And | really had no ambition
to work in film. | went to a theatre school, the National Institute of Dramatic Art, and that was what | thought | would do.
And, um, about five or six years later, um, | suppose | came to film quite late, considering how young, you know,
Lindsay Lohan is. Um, you know, and so it was never a particular ambition of mine. And I've always maintained a
connection with the theatre in general and the Sydney Theatre Company specifically, um, so it seems quite organic. |

mean, it's a fantastic, incredible, um, opportunity and a huge responsibility and challenge.
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Tangled up in Dylan
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Reporter: You also have another film coming out at about the same time.
Blanchett: Do 1?

Reporter: Isn't 'm Not There coming out?

Blanchett: Oh yes. No, that's, | think that's coming out in November.
Reporter: Can you talk just a little bit about playing Bob Dylan?

Blanchett: It was, ha, | mean, | don't think I've had this many microphones since | did the press conference in the film for
Bob Dylan. | was preparing for that while | was, um, on the last legs of, um, Elizabeth, which was great because the

filming of Elizabeth was incredibly intense.

And so . . . Dylan's manager was very supportive of the project. And obviously I'd seen the incredible Scorsese
documentary and had seen, um, the excerpts he'd used of all the, um, press conferences Dylan gave on that '65, '66 tour
of Europe. And, um, he got, the, uh, all the tapes to me *in, in, to their entirety, the Paris press conference, um, Sweden,
um, in Stockholm and the ones in, um, in England.

And it was amazing to chart his journey and, of disillusionment and exhaustion, um, through that tour. | mean, it's the

one time I've seen my husband jealous of me sitting this close to the thing, just glued to Dylan. It's very difficult to play

someone you're *in utter awe of.
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George Clooney
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George Clooney

“You get famous and you start to think, “Yes, of course. Of course | should be famous and Fve earned it all.”
Well, you haven’t. You got lucky.”
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Finding the Money
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Reporter: Your new movie, Michael Clayton is pretty strongly political. Was it tough getting the backing to make this kind

of a film?

George Clooney: It wasn't so much about politics. Um, this has much simpler undertones of why it's difficult to get a
good film made anymore. It just simply isn't a commercial film. | mean, you see the film -- you've seen it -- there, you don't

sit back and go, "Oh, this is a big money maker." Um, so studios don't wanna make 'em.

There's a really easy math to it. If a film's gonna cost $20 million to make anymore, which is, y'know, as you well
know, it sounds like a lot of money but it's nothing in film world. Studios look at that and go, "Well, it's gonna cost us $50
million to advertise it because we're a big machine *that everything gets going." And they can't come to terms with the
idea of spending $20 miillion on a film and then three times that on selling of it. So they don't wanna make those films
anymore. So you have to go out and find the money.

The good thing is there's a lot of places you can go to right now where you can find money if you're willing to do it for
nothing, which is what | do with films. And you gamble on the film making money. If it makes money, you can make a living,
y'know. The Good German we don't make any money, and, y'know, Solaris. A lot of films you don't make any money off

of. But you do 'em because you wanna make the films. I'm always afraid of being 80 years old and going, "What was

your, you know, what was your legacy of films?" if you didn't try to do some decent films along the way.
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Fixing Past Mistakes
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Reporter: Your character, Michael Clayton, seems to be disenchanted with his country. Do you think that reflects

something that's happening in the country today?

Clooney: If you look at the polls now, 70 percent of our country is disenchanted with our country. We're better than what
we've been doing in the last few years. Um, you know, it's a difficult time. We've put ourselves in a position to make a lot

of dumb mistakes. We've trampled on the Geneva Convention. We've stepped all over our constitution. | mean, we've

done some pretty amazing things, uh, along the way.
But what we're good at and what we're in the process of doing, | hope and | believe, is fixing them. That's what, sort
of, Americans have been pretty good at over the years. You know, we, we do a lot of dumb things, *put Japanese in

internment camps, and then we realize that's probably stupid and fix it. Takes us awhile, y'’know. Um, so hopefully we're in

the process now of doing that. | think that our country feels thatiit's . . . it, it requires Middle America to go, "Oh, this was

really, really stupid." And then there, you know, that's what Vietham was. Vietham didn't end for 13 years until Walter

Cronkite said, "This is a crime," you know, "This is unwinnable." We're at that place now, and our country's starting to

turn. *You saw it in the mid-term elections, you'll see it now. And hopefully it'll turn around. That's what | hope.

tanslation »_



The Bravery of Barack Obama
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Reporter: Do you think that having Barack Obama or Hillary Clinton, or any Democrat in the White House will make a
maijor difference? Couldn't you argue that both Democrats and Republicans are equally corrupt?

Clooney: You could argue that. You'd lose that argument, but, uh -- | think you'd have a tough argument there. "Corrupt”

isn't the thing. | don't know how, if corrupt is the word, "misguided"” | think is a better word. Um, uh, | like Barack because

he's, he's very intelligent. He's the only guy on that, of that group -- well, not the only guy, but the only major player of that
group -- that had the nerve in 2003 to write a piece that said how stupid going to that war was gonna be. And people can
say, "Well, *he wasn't in the Senate." You go . . . Well, *you were in state politics which is really hard in Chicago, lllinois,
at that point. It was a brave thing to do.

You know, you've been in the room every once in a while with a real rock star. And he really walks into a room, you
go -- he takes your breath away, you know. Um, I'd love him to be president, quite honestly. | think he's, uh, he stands for
a lot of things, and | think he could win. | will pull for any Democrat right now that's in there because | think that we had one

in Gore, and had he been in the office at that point, uh, none of this would've happened. And that, that we know for a fact

because he said it wouldn't at the time. So, | think we gotta get something back on track.

You know, so, you know, | like him. | like Hillary, she's great. Edwards is terrific. There's quite a few good choices out
there. | think the Republicans are having, you know, some difficult times, sort of stepping on their own toes right now. So .
.. we'll see, see what happens. It's a long way away. A lot of things happen. Maybe Gore'll get into the race, make it

interesting.
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The Pressure of the Press
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Reporter: I'm sure the press conferences and publicity can get to be a bit much sometimes. At what point does all the
press get to be irritating for you?

Clooney: Right now, you're the epicenter!

Reporter: Seriously, does it have an effect on you, though?

Clooney: Y'know, there's things that are irritating, like *when that girl got up with the espresso thing you just go . . . You,
you know, did you see at the press conference this girl was, just said it was . . . It's irritating because you go, "Well, I'm

doing the best | can to try and bring attention to things and try to spend a lot of time working on projects." And every single
corporation in the world is being picketed, and you kind of go -- well, I'm not quite sure what her specific agenda was on
that one. So, you know, those are those moments where you just wanna go, "What, what are you doing, you know, to,
like, help the world?"

But the truth of the matter is | grew up around famous people. My father, in the world that | grew up in, in Cincinnati,
Ohio -- big star. My aunt Rosemary was a big star. Y'know, | saw it. | saw how little it has to do with you. You know what |
mean? Uh, it's all about luck. The problem | think with famous people in general is that they actually think that they're
geniuses. Y'know, you get famous and you start to think, "Yes, of course. Of course | should be famous and I've earned it
all." Well, you haven't. You got lucky.

| got lucky. | got *a TV show that got a Thursday night time slot, Thursday night at 10 o'clock. And it was a massive
hit, and now | get to do movies | wanna do. If that hadn't happened I'd be doing a TV show or making a living or not,
y'’know. It's luck that you've got to try to capitalize on, or you have to be available for it, but it's that.

So once you sort of understand that, o--everything you're doing is sort of based on stars aligning, literally stars
aligning, then you don't really take it for granted, you do sort of enjoy it. It came to me later in life. | saw my aunt become
unfamous. It wasn't like she became less of a singer along the way. You know, um, had nothing to do with her.

So |, I'm at that point in my life and my career where very few things rattle me. Like, do you get sick of being on

here? I've been around it. I've seen it my whole life. | know what that is. Um, so | don't--it doesn't bother me. There are

times, y'’know, but not often . . . except for now.
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“So you also feel filmis about collaboration. Everyone’s there to make the end product look and sound and

feel as good as possible.”
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Making a Filmin a Foreign Culture and Language
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Reporter: A question for the director. You're known for In the Mood for Love, but you've changed language, culture,
place; you've gone into the American tradition of the road movie. I'm curious what kind of transformation and what kind of
challenge that was for you, and I'd love to hear from the actors in terms of working with you in regards to the use of

language.

Wong Kar-Wai: The challenge for this film is it's in English, which is not my language. And, um, like, all through the years
we've seen a lot of films, made about [the] Chinese from (= by) foreign directors. And sometimes it looks (= they look)
very embarrassing, and because, uh, a lot of these Chinese characters has (= have) been distorted. And, uh, it's (=

they're) too exotic.

So, | always want (= wanted) to make a film in a different language but | want (= wanted) to avoid this (= these)
problems. So, when I'm (= was) working on this film | always asked Norah, Jude and all the crew some questions, which
(= and) they think (= thought), "Well, it's (= that's) kind of silly." But | have to make sure.

Because a kiss, it's -- [it] means difference in Chinese, or Chinese characters. Or to a Western characters, it's
quite difference (= different). There's a (= There are) subtle undertones which | have to make sure [of] because | want to

do justice to Americans, to the characters, [which] | expected from other films about Chinese. | don't want to, to make the
same mistake. | want to make sure [of] that.
And at (=in) the end, I, | believe there's something that we can all shares (= share) even though we are from

different races, different countries, different cultures, but some emotions can we share beyond the language.

Jude Law: Most of the conversations that Kar-Wai and | had were about rhythm and pace. And we were talking earlier,
it was almost as if, it was like tuning an instrument between our different languages -- our different voices, rather, Norah
and I. It was like a duet when we were together, and so to have an ear that wasn't necessarily always listening to the
language in any way other than rhythm or tone, seemed to be the general sort of direction that we were all working

towards.
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Norah Jones's Acting Debut
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Reporter: OK, Norah Jones and Jude Law. Norah, what was it, uh, that made you decide you wanted to make a movie
debut to start with, and *how you picked Wong Kar-Wai in My Blueberry Nights to do?

Norah Jones: Well, for me, | was not planning on making any kind of acting debut. And, um, he knocked on my door and
I, out of the blue, | just thought, "Uh, OK. Well, I'm on tour. And I'm not an actress, so whatever . . ." And then | got off tour

and | finally watched one of his films for the first time. | watched, In The Mood For Love, and | thought, "Wow, that's just
the most beautiful thing I've ever seen!" And | thought, "Well, let's have lunch. Maybe he wants some music." And he

says, "You wanna be in a movie?" And | say, "OK. You're amazing!" So | just for some reason had a blind trust -- well, not

blind 'cause | thought his filmmaking was amazing, but | just kind of jumped in and said, "Well, we'l figure it out later, |

guess."

Reporter: Without, without asking what the character was about? What the journey was about? What, whether there

was a script -- which, of course, there wasn't. . .

Jones: Well, you can ask, but, you know, whether or not you'll receive it, you know. | asked a little bit but at that time he
didn't really have a lot of information on everything. So | really just kind of jumped in with a really good feeling of trust for
him. And | would not have done that, of course, with just anybody. | mean, he's an amazing filmmaker but, yeah, | blindly

jumped in, and I'm really glad.

Reporter: And for Jude, for your character was there always going to be, he was going to be English? Did you think

about making him American?

Law: Um, well, when Kar-Wai asked me to be in the film, we talked primarily about him being a runner -- someone who
wanted to run and saw running as a, the way of expressing himself. And then this idea that for personal reasons he
hangs up his running shoes and waits for someone, waits, in a way, for life to catch him up, waits for his love to find him
and, in a way, puts his life on pause. And | immediately thought of Tom Courtenay, actually, in Loneliness of the Long
Distance Runner.

| felt it was really important that Jeremy be grounded, be rooted in this café, very busy, very occupied and | suppose

those were good Northern English personality traits.
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An Exciting Collaboration
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Reporter: What was it like to work on this film? Was it different from your expectations?

Law: It was a very, it was a huge learning experience for me because, even on the films I've worked on where there has
been an element of improvisation or personal input, it really felt, on this, that a lot of the rules that perhaps we get used to
applying to filmmaking were thrown out of the window and, and suddenly it felt very, very free.

You really did go to work some days not knowing what was gonna happen and that doesn't become scary, that
suddenly becomes very challenging and very exciting. And, uh, you know that whatever happens it's gonna be true, and
it's gonna be creative, and it's gonna be right, eventually, y'’know?

So you also feel film is about collaboration. Everyone's there to make the end product look and sound and feel as
good as possible. And in this way, without the, kind of, more rigid guidelines, everyone felt like they were putting in. And it
was a[n] incredibly fulfilling experience on that level.
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The Kiss
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Reporter: About kissing, you know, there's sort of Chinese kissing and Western kissing. | think a kiss is still a kiss. But
that kiss that you do is very beautiful, the actors. Could you talk, Jude and Norah, about that kiss? It's quite kind of sexy
and interesting. So talk about how the kiss came into being in the movie.

Wong: No, the kiss, of course, the act is the same but the emotion is difference (= different) because the kiss . . .
people [who] make a film about kissing or shooting (= shoot) a scene of two actors kissing is (= are) always focused on
the kissing. But what's before and what's after is something that is very difference (= different). For a Chinese or for a

Westerns (= Westerner), [it] may be [a] different approach, you know.

Law: It was interesting because, it was very clear that this moment, this tiny moment in these two people's lives was also
a huge turning point, both for the film but in their lives, as a, of the story.
And it suddenly struck me that, y'know, we tend to make films or write films, more often than not about huge moments

and years in people's lives. And, and yet really everyone's lives change and turn in a moment. And it became very clear
when we filmed the kiss that this could be a moment in this film that was clearly gonna turn these two people's lives and
change them forever.

And so when we met again at the end of the film, when we came back to film in the winter, and, uh, we recreated it,
we were all, "Ahh, we were right, we were right." This is the moment that we wanted; they both were destined to kind of

return to. But aside from it being a kiss, it seemed very apparent that we were, yeah, dealing in tiny slices, tiny moments.
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Narrated by Eda Sterner, Bill Sallivan
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In the Mood for Love
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movie debut
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a kiss is still a kiss
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road movie
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some emotions can we share beyond the language
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to have an ear that wasn't necessarily always listening to the language in any way other than rhythm

or tone, seemed to be the general sort of direction that we were all working towards.
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	How do the celebrities talk?
	Text by Tominaga Yuki
	現在のハリウッドの姿を表す多彩な顔ぶれ
	ハイソなイギリス英語で洒脱な毒舌を振るうヒュー・グラント
	生まれながらのスター、オーランドの素顔はフレンドリーなエコ派
	ハリウッド一のビッグ・カップルは会話の息もぴったり
	「ハリウッドの良心」クルーニーとお手本にしたい国際派カーウァイ監督


	ハリウッドスターのインタビューで
	英語力パワーアップ
	映画スターの生素材を使ったリスニング学習のメリットとは?
	Text by Matsuoka Noboru
	01　生の英語素材には魅力がいっぱい
	02　リスニングは４技能の原点
	03　学習方法


	初級者
	TOEIC 500点未満
	GOAL
	話の「森」（＝大筋）が見える
	STEP 1全体を聞く
	STEP 2用語解説＋全体を聞く
	STEP 3語注＋全体を聞く
	STEP 4質問文＋全体を聞く
	「理解度チェック」を行う
	3/10点以上
	GOAL
	発展学習
	STEP 5
	STEP 6
	STEP 7
	STEP 8
	中級者
	TOEIC 500〜750点
	GOAL
	話の「森」と「木」（＝要点）が見える
	STEP 1全体を聞く
	STEP 2用語解説＋全体を聞く
	STEP 3語注＋全体を聞く
	STEP 4質問文＋全体を聞く
	「理解度チェック」を行う
	6/10点以上
	GOAL
	発展学習
	STEP 5
	STEP 6
	STEP 7
	STEP 8
	STEP 9
	上級者
	TOEIC 750点以上
	GOAL
	話の「森」と「木」と「枝葉」（＝詳細）が見える
	STEP 1全体を聞く
	STEP 2用語解説＋全体を聞く
	STEP 3語注＋全体を聞く
	「理解度チェック」を行う
	8/10点以上
	GOAL
	発展学習
	STEP 4
	STEP 5
	STEP 6
	STEP 7
	STEP 8
	STEP 9
	STEP 10
	インタビュー・ページの読み方
	音声トラック
	英文スクリプト
	和訳例
	語注
	用語解説

	DLTrack01
	アカデミー主演女優賞に2度輝く演技派女優の素顔
	Hilary Swank
	“She told me that I could do anything I wanted as long as I worked hard enough.”
	「母は、一生懸命やりさえすればやりたいことは何だってできる、と私に教えてくれたの」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2005年3月7日
	収録地
	ロサンゼルス（アメリカ）
	スピード
	普通
	語彙
	普通
	発音
	明瞭
	ヒラリー・スワンク Hilary Swank
	1974年7月30日、アメリカ・ワシントン州生まれ。『ベスト・キッド4』（1994年）で注目を集める。人気テレビドラマ「ビバリーヒルズ青春白書」に出演（1997～'98年）。『ボーイズ・ドント・クライ』（1999年）でアカデミー最優秀主演女優賞を受賞。『ミリオンダラー・ベイビー』（2004年）で2度目のアカデミー最優秀主演女優賞に輝いた。 女性ボクサーを描いた『ミリオンダラー・ベイビー』で、30代前半にして2度目のアカデミー主演女優賞受賞という偉業を達成したヒラリー・スワンクが、イーストウッド監督の映画作りや、栄華とは無縁の生い立ちについて、気取りのない口調で語る。



	The Biggest Challenge
	DLTrack02
	用語解説語注
	tanslation ▶

	Working with Eastwood
	DLTrack03
	用語解説語注
	tanslation ▶

	A Girl from a Trailer Park
	DLTrack04
	用語解説語注
	tanslation ▶

	Unlike a Movie Star
	DLTrack05
	用語解説語注
	tanslation ▶
	Interviewed by Jordan Riefe / Planet Syndication
	Narrated by John Rankin


	最大の試練
	DLTrack02
	【原文】▶

	イーストウッドとともに
	DLTrack03
	【原文】▶

	トレーラー・パーク出身の女
	DLTrack04
	【原文】▶

	映画スターらしくない女優
	DLTrack05
	【原文】▶

	Vocabulary List
	A
	B
	C
	D
	F
	G
	H
	I
	L
	M
	O
	P
	R
	S
	T
	W

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します
	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack06
	英国流ブラック・ユーモアを体現する知性派俳優
	Hugh Grant
	“I genuinely believe that light comedy acting is as hard, if not harder, than serious acting.”
	「僕は、軽いコメディーの演技はシリアスな演技と同じくらい難しい─それ以上に難しいわけじゃないとしても─と心底から思ってるんだ」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2006年3月24日
	収録地
	ニューヨーク（アメリカ）
	スピード
	速い
	語彙
	難しい
	発音
	明瞭
	ヒュー・グラント Hugh Grant
	1960年9月9日、イギリス・ロンドン生まれ。名門オックスフォード大学で英文学を学ぶ。仲間と立ち上げた喜劇団で各地を巡業後、映画界に進出。『モーリス』（1987年）で脚光を浴び、『フォー・ウェディング』（1994年）で、スターの仲間入りを果たす。以後、「ブリジット・ジョーンズの日記」シリーズ（2001年、'04年）などのロマンチック・コメディーを中心に幅広く活躍。 ケンブリッジ大学を舞台にした『モーリス』での美青年ぶりで世界中の女性を魅了したヒュー・グラントもいまや40代。お得意のロマコメや「イヤな奴」役などで軽妙洒脱な名演技を見せる彼が、「中年の危機」やコメディー作品について、格調高いイギリス英語でシニカルに語る。



	In the Limelight
	DLTrack07
	用語解説語注
	tanslation ▶

	Reality Television
	DLTrack08
	用語解説語注
	tanslation ▶

	Midlife Crisis
	DLTrack09
	用語解説語注
	tanslation ▶

	Comedy Acting is Harder
	DLTrack10
	用語解説語注
	tanslation ▶
	Interviewed by Jordan Riefe / Planet Syndication
	Narrated by Sharon Hennessy, Peter von Gomm


	脚光を浴びること
	DLTrack07
	【原文】▶

	リアリティー・テレビ
	DLTrack08
	【原文】▶

	中年の危機
	DLTrack09
	【原文】▶

	コメディーは難しい
	DLTrack10
	【原文】▶

	Vocabulary List
	A
	B
	C
	D
	F
	G
	H
	K
	M
	N
	O
	P
	R
	S
	T
	W

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します
	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack11
	妖艶さと清純さをあわせ持つ新時代の最注目女優
	Scarlett Johansson
	“I’ve always loved filmmaking, and I’ve always loved acting, and, I mean, every part of filmmaking.”
	「私はずっと映画制作が大好きで、演技することも大好きで、そう、映画制作のすべてを愛してきたわ」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2006年7月10日
	収録地
	ニューヨーク（アメリカ）
	スピード
	普通
	語彙
	やさしい
	発音
	明瞭
	スカーレット・ヨハンソン Scarlett Johansson
	1984年11月22日、アメリカ・ニューヨーク州生まれ。8歳のころから子役として活躍。『モンタナの風に抱かれて』（1998年）などでキャリアを積む。2003年公開の『ロスト・イン・トランスレーション』『真珠の耳飾の少女』の2作で、ゴールデン・グローブ賞、英国アカデミー賞主演女優賞にダブル・ノミネート。今、最も活躍が期待される女優のひとり。 子役時代から培ってきた演技力とコケティッシュな魅力で今最ももてやはされている若手女優のひとり、スカーレット・ヨハンソンが、ウディ・アレン作品を中心に、アレン監督との関係や共演男優について、そして今後の夢について語ったインタビュー。


	Shooting with Woody Allen
	DLTrack12
	用語解説語注
	tanslation ▶

	Lucky Teenage Years
	DLTrack13
	用語解説語注
	tanslation ▶

	Vision of a Director
	DLTrack14
	用語解説語注
	tanslation ▶

	New York
	DLTrack15
	語注
	tanslation ▶
	Interviewed by Jordan Riefe / Planet Syndication
	Narrated by Steven Ashton


	ウディ・アレンとの撮影
	DLTrack12
	【原文】▶

	恵まれていた思春期
	DLTrack13
	【原文】▶

	監督のビジョンで
	DLTrack14
	【原文】▶

	ニューヨーク
	DLTrack15
	【原文】▶

	Vocabulary List
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	B
	C
	F
	G
	I
	L
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	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します
	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack16
	国の象徴である女王を気高く演じたイギリスの国民的女優
	Helen Mirren
	“I didn’t want to be a famous actress. I didn’t want to be a movie star. I wanted to be a great actress.”
	「私は有名な女優になりたいとは思わなかったし、映画スターになりたいとも思わなかった。偉大な女優になりたかったの」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2007年1月29日
	収録地
	カリフォルニア（アメリカ）
	スピード
	普通
	語彙
	普通
	発音
	明瞭
	ヘレン・ミレン Helen Mirren
	1945年、ロンドン生まれ。1965年に舞台デビュー、『としごろ』（1969年）で映画デビュー。舞台・テレビ・映画に幅広く活躍し、テレビシリーズ「第一容疑者」（1991年～）の主役、ジェーン・テニスンを演じて高い評価を得る。2003年には、イギリスを代表する名女優としてデイム（dame）の称号を授与される。『クィーン』で2006年度アカデミー主演女優賞受賞。 現英国王室を正面から描いた問題作『クィーン』でアカデミー主演女優賞を受賞した、英国を代表する名女優、ヘレン・ミレンが、イギリス人の王室への複雑な思い、エリザベス女王を演じた際の役作りについて語る。女王役にふさわしい典雅なイギリス英語が聞ける。



	Setting the Right Tone
	DLTrack17
	用語解説語注
	tanslation ▶

	The Queen as a Person
	DLTrack18
	用語解説語注
	tanslation ▶

	The Un-vain Queen
	DLTrack19
	用語解説語注
	tanslation ▶

	Dreams and Farewells
	DLTrack20
	用語解説語注
	tanslation ▶
	Interviewed by Jordan Riefe / Planet Syndication
	Narrated by Steve Martin, Michael Rhys, Julia Yermakov


	正しいトーン
	DLTrack17
	【原文】▶

	一人の人間としての女王
	DLTrack18
	【原文】▶

	虚栄心ゼロの女王
	DLTrack19
	【原文】▶

	夢、そして別れ
	DLTrack20
	【原文】▶

	Vocabulary List
	A
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	C
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	F
	G
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	L
	M
	P
	R
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	V
	W

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します
	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack21
	ハリウッドの寵児が挑む「新たな舞台」
	Orlando Bloom
	“It’s a sort of transition time for me. . . and I’m excited about doing other film work, but also going in to doing some theatre stuff.”
	「僕にとっては過渡期のようなもので……ほかの映画の仕事もすごくやりたいけど、舞台も手がけてみたいと思ってるんだ」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2007年5月17日
	収録地
	ロサンゼルス（アメリカ）
	スピード
	速い
	語彙
	普通
	発音
	明瞭
	オーランド・ブルーム Orlando Bloom
	1977年1月13日、イギリス・ケント州カンタベリー生まれ。名門ギルドホール音楽演劇学校在学中に『オスカー・ワイルド』（1997年）で映画デビュー。「ロード・オブ・ザ・リング」三部作（2001年、'02年、'03年）で注目を浴び、「パイレーツ・オブ・カリビアン」三部作（2003年、'06年、'07年）、『トロイ』（2004年）といった大作に出演している。 「ロード・オブ・ザ・リング」シリーズに続き、「パイレーツ・オブ・カリビアン」三部作にも出演、瞬く間に大スターになった英国人俳優が、30歳を迎えてアイドル的キャラクターから「真の役者」への脱皮を目指す心境や、環境問題について語った興味深いインタビュー。



	The Unexpected Trilogy
	DLTrack22
	用語解説語注
	tanslation ▶

	Times of Transition
	DLTrack23
	用語解説語注
	tanslation ▶

	Eco-friendly Outlook
	DLTrack24
	用語解説語注
	tanslation ▶

	Personal Life
	DLTrack25
	語注
	tanslation ▶
	Interviewed by Jordan Riefe / Planet Syndication


	「パイレーツ・オブ・カリビアン」の成功
	DLTrack22
	【原文】▶

	「30歳」が向かう場所
	DLTrack23
	【原文】▶

	環境のこと
	DLTrack24
	【原文】▶

	プライベートの過ごし方
	DLTrack25
	【原文】▶

	Vocabulary List
	A
	B
	C
	D
	E
	F
	G
	H
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	M
	O
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	W

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します
	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack26
	話題の大物カップルが組んだ社会派大作に込められたメッセージ
	Brad Pitt / Angelina Jolie
	“The way she combated this I find incredibly impressive and it lights a way for me.”
	「彼女の戦いぶりは途方もなく感動的で、僕にとって道を照らしてくれるものなんだ」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2007年5月21日
	収録地
	カンヌ（フランス）
	スピード
	速い
	語彙
	難しい
	発音
	明瞭
	ブラッド・ピット／アンジェリーナ・ジョリー Brad Pitt / Angelina Jolie
	ブラッド・ピット 1963年12月18日、アメリカ・オクラホマ州生まれ。『12モンキーズ』（1995年）など主演作多数。『Mr. & Mrs. スミス』（2005年）での共演をきっかけにジョリーと交際を始め、正式な結婚はしていないが、共に家庭を築いている。  アンジェリーナ・ジョリー 1975年6月4日、ロサンゼルス生まれ。『17歳のカルテ』（1999年）でアカデミー助演女優賞受賞。国連難民高等弁務官事務所（UNHCR）の親善大使も務め、海外から孤児3人を養子にとっている。ピットとの間に実子が3人いる。  ハリウッド最強のビッグ・カップル、ブラッド・ピット&アンジェリーナ・ジョリーが、初めて2人揃って記者団に答えた2007年カンヌ映画際での記者会見。ピットがプロデュース、ジョリーが主演した『マイティ・ハート』や親としての愛情について、仲良く答える。



	The Joint Appearance
	DLTrack27
	用語解説語注
	tanslation ▶

	Being Parents
	DLTrack28
	用語解説語注
	tanslation ▶

	The Message
	DLTrack29
	用語解説語注
	tanslation ▶

	Wafting in the Words
	DLTrack30
	用語解説語注
	tanslation ▶
	Special Thanks to Jordan Riefe / Planet Syndication


	２人そろって
	DLTrack27
	【原文】▶

	親になって得たもの
	DLTrack28
	【原文】▶

	映画に込めたメッセージ
	DLTrack29
	【原文】▶

	つい聞きほれて
	DLTrack30
	【原文】▶

	Vocabulary List
	C
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	H
	I
	J
	L
	P
	R
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	T
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	W

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します
	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack31
	次なる世界へと踏み出す「ハリー・ポッター」
	Daniel Radcliffe / Emma Watson
	“If you know something is the truth and you know that it’s right, then you can’t let yourself be compromised by other people and outside forces.”
	「何かが真実だと知っていて、それが正しいとわかっているなら、他人や外からの力に屈服してはいけないんだよ」
	Supervising Editor’s Comment
	Interview Data
	収録日
	2007年6月22日
	収録地
	ロンドン（イギリス）
	スピード
	速い
	語彙
	普通
	発音
	明瞭
	ダニエル・ラドクリフ／エマ・ワトソン Daniel Radcliffe / Emma Watson
	ダニエル・ラドクリフ 1989年7月23日、ロンドン生まれ。子役としてテレビドラマ『デービッド・コパーフィールド』（1999年）、映画『テイラー・オブ・パナマ』（2001年）に出演。「ハリー・ポッター」シリーズ（2001年～）で主役に抜擢された。  エマ・ワトソン 1990年4月15日、パリ生まれ、イギリス育ち。『ハリー・ポッターと賢者の石』（2001年）でデビューして以来、シリーズを通してハリーの学友ハーマイオニー役を演じている。  世界的大ベストセラーを映画化した「ハリー・ポッター」シリーズの1作目から初々しいコンビを組んできた2人もいまや10代後半。5作目の『ハリー・ポッターと不死鳥の騎士団』のテーマについて、これからの夢について、若者らしい口調で語ったインタビュー。



	New Director, New Challenge
	DLTrack32
	用語解説語注
	tanslation ▶

	The Importance of Friendship and Truth
	DLTrack33
	用語解説語注
	tanslation ▶

	After Harry Potter
	DLTrack34
	用語解説語注
	tanslation ▶

	Three Orphans and a Son
	DLTrack35
	用語解説語注
	tanslation ▶
	Interviewed by Jordan Riefe/Planet Syndication
	Narrated by Nadia McKechnie


	新監督の下での新たな挑戦
	DLTrack32
	【原文】▶

	「友情」と「真実」の大切さ
	DLTrack33
	【原文】▶

	「ハリー・ポッター」の次
	DLTrack34
	【原文】▶

	新しい役柄
	DLTrack35
	【原文】▶

	Vocabulary List
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	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します
	答え ▶

	理解度チェック
	※質問の難易度の表示は、A＝やさしい、B＝普通、C＝難しい、を表します

	用語解説
	語注
	DLTrack36
	波乱の世紀を生きた「エリザベス」に再度挑む
	Cate Blanchett
	“In the end, your job as an actor is to, I suppose, invent the psychology because that’s the guessing work; no one ever knows.”
	「結局、俳優の仕事は役柄の心理を作り上げることだと思うの。なぜならそれは推測する作業で、そもそも誰にもわからないのだから」
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	ケイト・ブランシェット Cate Blanchett
	1969年5月14日、オーストラリア、メルボルン生まれ。オーストラリアで舞台女優として活躍後、1997年に映画デビュー。『エリザベス』（1998年）で大役を演じ切り、高い評価を受ける。『アビエイター』（2004年）のキャサリン・ヘプバーン役ではアカデミー助演女優賞を受賞。幅広く確実な演技に定評がある。 その演技力を高く評価された『エリザベス』から約10年。続編『エリザベス:ゴールデン・エイジ』でも圧倒的な演技力と存在感を示したケイト・ブランシェットが、歴史上の人物の心理を深く掘り下げる苦労や、新たな芸術監督の試みについて語る。
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	ジュード・ロウ／ノラ・ジョーンズ／ウォン・カーウァイ Jude Law / Norah Jones / Wong Kar-Wai
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